
.High Tide in the Galleries
Group!« of Recent

And Other Paintings
Bv Roval Cortissoz ¡

The i'-Sri i*rt .¦iat .iP<?'^5 high finance
*¦» vor«-' ''¦''''-'¦- evidence just now.;
*tfr, Jen" McCormack has bought a por-
«it bs Frana Hals, tho half length oí
a «.nan. '.*« t'1c collection of the Polish!
Vj-it Zamoyski, and has paid $150,000
«or it- (V ¦', " *-tt,e while »tço Mr. Í
usée?; Widener paid $750.000 for two

¿«mbrandti. and now Mr. H. E. Hunt-
.jtga -.=. reported to have given almost
M'0«!i for a single cativas--?728.000
,-jj Qa.ii "Blue Boy." Tho
««»o mo?î interesting bits of news about:
..,, ; d masterpiece are of
rfrt iifferin lance. It isn't at

«11 cheering to leara that the picture
j to S° t0 »*e owner's California
-one. T :"f* -3 C°°á *or ti»e Pacific
¡"lope, but it will make the "Blue Boy"
sumos', «a inaccessible to most people;
a it has been in Grosvenor House.
r\e «exhibition promised in New York
«nil be or-;:' ¦* P««ss«ng mitijgatior.. On
-he rjther hand, it is altogether delight-
fu! to know that, as Sir Joseph Duvoen
h« announced, the varnish of gêner¬
ions is te be removed from the "Blue
3ov.'' This ought to give us a révéla¬
tion of extraordinary beauty. As a

stimulât!r.g pendant to these episodes
ij tdte picture market we must men¬

tion the total obtained at the Souhami
sale of antiques, $232,000. If this is to
set the pace, then the season of 1921-'22
ivill break the record of a year ago,
,.j .fjjat «va? phenomenal.

The New Society

Vigor the Keynote of It» Latest
Exhibition

There is a piece of sculpture by Mr.
Mahor.ri Young in the third annual ex¬

hibition of the \"ew Society cf Artists
¡| the D rrfiliery which per-

-; the whole tone of
::..i organisation. '"Alcmena," it is
called. «i classical subject treated to
some extent in the classical manner.

Mr. Young has dipped into that fount
uf archaic inspiration of which Mr.
."¦lanship and divers others have made
¿o much. But the modeling is also elo-
oaent of modern naturalism. The
sculptor is as energetic a realist as

though he had never dallied with the
antique. He vitalizes his rather aca¬

demic mo'ii by individuality and an

essential!« progressive outlook. Feei¬
mg for nature js at the bottom of bis
art. The beauty of this "Alcmena" is
largely the beauty of life. We admire
'.he sculpture for its own sake, and in-1
tidentally, as we have -said, it points
to the broad merit of the exhibition.
There is an interesting difference be-

tween the Now Society and the Society
Q Artists, its predecessor

¡one; ago in the registering of a protest
established conservatism. The

former malcontents were deeply con-

cerned in the skillful manipulation of
pigment; they made much of the
beauty of mere painted surface. They
were wi.-;e i:¡ this. Their choice gave
to technique the dignity belonging toi

-t solicitude for painted surface
may decline into preciosity is a cir-
cumstance offering 310 difficulties to
'-he connoisseur of painting. He is not!
beguiled by the niggling refinements of
a dabster into misunderstanding the
»Himerits of, say, an Alfred Stevens.
Tile New Society most emphatically af-
iirma its newness in its indifference to
'his aspect of technique. Few of the
tïhibitors here seem to care two straws
*or the character of their surfaces.

«Mr. Hassam is one of the few, but he
belongs to v, nat is now the "old guard,"!
the company that rebelled against the*-
Academy. He sends some pleasant lit¬
tle nudes, capital notes, but not exactly
of his best. His most satisfactory pic-
ture is the "Self Portrait," which dates
¿rom 1898, and that clever interior
might, we fear, be cited against the
hypothesis of painter's painting toi
which we have been alluding, the sub-j
ject being ¡oat in a penumbra of
"brown sauce." In another key, much
higher and more luminous, is the "East-
er Sunday" of Mr. Gari Melcher3. It
was painted, we gather, not long before
the war and it recalls an even earlier
Period in the artist's career. The pic-,
tare is full of high notes charmingly
adjusted. What especially strikes usi
-3 the way in which the brilliant color
Miieme is truly enveloped, made a unit
of pictorial and sensuous appeal. This
'»a characteristic souvenir of the mode
we Society of American Artists stood1
"or. The- picturesque subject is suffi¬
ciently exploited, but one recognizes
above ail the ardent technician, paint-
-.>g with enjoyment of his materials,
w-*«i' an infectious gusto.
Tiie New Society, as a body, seems

»»re concerned with life than with art,
»fact which we state neither in praise
n°r in disparagement, but simply as
"ie indication of a prevailing state of
miad. Here and there an exhibitor
--Úght seem to contradict the observa¬
tion- There is Mr. Leon Kroll, giving^ his surfaces something like polish,
* -fuíl-bodied, glistening character. He
**eeompliahed, too. The figured dress
hi his "Morning in Midsummer" sug-
im*, an alert student of Manet and
^«-gas. Mr. Van Perrine also, in his
autumnul landscapes, is obviously bent
upon «.«.lorting frojn a thick, ridgy im¬
pasto f..r the tapestry like effect it may
"« maüe to «, ield, and h'is efforts as a
«-olorii't are fairly successful, being]
iarther heightened by a very personal
2*iterpretation of landscape sentiment.!
Tll-ere are the portraits and the nude
Painted by Mr. Robert Henri, cxam-!
f'«es of brisk virtuosity in brush
w°-"k if not in the caressing of sur-
f*ee. Mr. Sterner counts in the small
group of painter;- interested in method,
H>s "Portrait of Hari Govind Govil,"
attractive a.*) a pattern of color, leaves
*A even deeper impression through the
toatmsnt of the head. It is the best
iiece of construction and drawing he

has ever put upon canvas. But there
the brief list of technicians in love
with technique ends. The men who
make the atmosphere of the place are
all for the truth and the world well
lost.

Dr. Johnson's philosopher admitted,
half-shamcfacedly, that "cheerfulness
was always creeping: in.'* We can't
help wishing that beauty would always
creep in. But tho truth, boldly set
down, is an inspiring thing by itself.
On this occasion it is particularly com¬
forting to note the boldness just men¬
tioned, the vigor, the masculine direct¬
ness and force. There isn't an atom
of charm about the two big portraits
Mr. Bellows senda to the show, but
there Í3 no denying the exhilaration
in the power they express. So it is
with the paintings by Mr. George Luks,
Mr. John Sloan, Mr. Eugene Speicher
and Mr. Rockwell Kent. They have
a kind of rough strength in them if
they have nothing else. The modern¬
ist group has, inevitably, something to
say for itself, through Messrs. McFec.
Halpert and Maurice Sterne. It is not,
on the whole, at all inspiring. Mr.
Sterne is more amusing in his draw¬
ings than .. painting. There is a

slight, engaging sensation to be drawn
from the painters in another category.
the men who are not bothered about
theory, but have some technical ac¬
complishment and are content to paini
likable pictures. These practitioners
are such nun as Jonas Lie, who is get¬
ting a finer quality into his paint, as
witness the sky in his "Sycamores in
Storm"; Hay ley Lever, Paul Dough¬
erty and Reynolds Beal. Mr. F. C.
Friseke's "Girl at Her Toilet" is a trifle
disconcerting. What, we wonder, is so

daintily decorative a thing doing in this
robust galley'.'

One virtue of the New Society is
that, despite rather limited space, it
contrives to achieve variety. Mr.
Young has a number of welcome col¬
leagues.James E. Fraser, Edmund
Quinn, Andrew O'Connor, Gaston La-
chaise, Hunt Diederich and Stirling
Caider.all of whom send interesting
sculptures, many of which we have
seen before, but are glad to see again.
There are drawings, also, concentrated
in one room.a really admirable little
collection. Mr. Joseph Pennell appears
as a water eolorist and shows some East
River subjects so charmingly handled
that one hopes he will use the medium
more and more. That, indeed, is the
cordial spirit in which we stroll
through this exhibition and leave it.
it contains, as we have indicated, more
of life than of beauty. But at least
life is there.

Versatility
Portraits and Decoration*? by

Wilfrid de Gleîm
The competent craftsman gives a

special pleasure to the constant ob¬
server c contemporary painting. There
is in the world of art so much more

mediocrity than ability. Mr. Wilfrid de
Glehn, who is having an exhibition at
the Durand-Ruel gallery, ia the type of
artist who does not ask us to "make
allowances." He knows his trade. It

s4.lcm.ena

(From the sculpture by Mahonri
Young at the Wildenstein Gallery)

is a blunt tribute but we offer it whole¬
heartedly. In the development of his
craft he has profited, obviously, by the
example of John Sargent. The fact is
equally unmistakable in his portraits
and in his watercolors. But it is a

fact which makes itself manifest with¬
out laa^ening in any way our enjoy¬
ment of what he does. One may be
content to recall a famous master when
one has work to show that is intrin¬
sically so good.
The virtue of a portrait by Mr. de

Glehn 13 that it is soundly constructed,
built up as it were .rom within, and
then that it is painted with a spirited
attack upon technical problems, fluent¬
ly, firmly, so that the resultant effect
ia both spontaneous and exact. There
is one portrait of a man, the "Roger
Quilter," to show in its crisp definition
how skilfully he can deal with a sim¬
ple subject and match its severity by
the directness of his touch. The rest
of the portraits are all of women, ex¬

amples of nervous grace and elegance.
A hasty impression would leave them
in the memory as the decorative studies
of pretty figures. Closely studied they
reveal more lasting merits. There is
character in them. They are well
drawn. And the "brio" in Mr. de
Glehn's brushwork is a satisfaction in

itself. There are a couple of picture*
i In the show, a delightfully ounfty
"Fishing," and an interior, "The Oak
Room," which illustrates in Mr. do
Glehn's own clever wny a vein made
popular by Mr. Tarbcll and others, and
the water colors.more numerous than
the oils.form an interesting collec¬
tion of Englis'r and Continental travel
notes. The artist is peculiarly reminis¬
cent of Sargent in his Italian and
French water colors. "Le Grand Vase.

. Versailles," might have been painted
by the great man himself. This is only
another way of saying that Mr. dc
Glehn has an amazing gift. We know
no other water colorist who could so

triumphantly match Sargent on his
own ground.
The decorative panels exhibited.

four of them.occupy a place apart
| Here again we are aware, but mort

faintly, of external influences. "Lc
Pare" is a bewitching little echo oi
Frago. "The Birth of Venus" harks
back, vaguely, to Bouchrr. Lookinf
at "LTlo Enchantée" we think for £
moment of the Virgilian sentiment 01

suggestion here of the progress he
j was to make in the modulation of tone.
Form, rather than color, we should
say, was for a long time his major
problem.
The Salmagundians have made this

so admirable an affair that wc would
not be ungracious about an item in it,
but we must confess that we long to re-
hang the pictures, placing them in a

sequence governed by their dates.
Some such disposition of them would
havo placed the last touch to their
historical usefulness. One would have
seen then, at a glance, how Murphy
enriched his tone, giving it greater and
greater depth and quality. As a mere

picture maker we are not sure that he
was a3 evenly progressive. "The Last
Glow," for example, which seems to be¬
long to his middle period, has a charm
of composition which is seldom en¬
countered in the landscapes he painted
in more recent years. It is a pattern
in brown and gold, exquisite o( its
kind. The later pictures, compared
with this and with certain others, con¬
firm the judgment expressed more

than once in these columns, that he
tended toward a somewhat mannered
mode of painting.

Just so long as he retained the
Impetus declared in his early draw-
ing8> nn impetus toward the accurate
delineation of tree forms, he gave an

absolutely convincing body to even his
most freely synthetized impressions,
it slackened when he crystallized his
habit and painted too many "Murphies."
These last arc often beautiful pieces of
tone. On the other hand a good deal
of the artist's old "natural magic" ap¬
pear« to have been squeezed out of
them. This exhibition is far from be¬
ing "all of a piece." It denotes a

temperament that decidedly bad its
ups and downs. The important point is
that the show makes these clear.
Students of American landscape who
want to understand Murphy for what
he was would do well to visit the Sal¬
magundi Club and to traverse the col¬
lection with a careful regard for the
dates, some inscribed on the canvas
and others discoverable in the cat¬
alogue.

Ulle Enchantée

(From the painting by Wilfrid de Glehn at the Durand-Ruel Gallery)
Menard. But before the charming
"Hydrangeas" we think only of Mr. de
Glehn, and as a matter of fact, after
some reflection, we apprehend the
other panels with the same freedom
from old associations, they are painted
with such instinctive zest, with such
command over, form, with such true
decorative faculty. If there are reser-
vations suggested by any of them it is
in the case of "The Birth of Venus,"
which is a bit overcrowded. Only the
excess of motives in this keeps it from
being a brilliant success. "LTie En-
chantée" evokes no reservations at all.
it is in absolute harmony with its po¬
etic title, a romantic landscape en¬

livened by figures in perfect propor¬
tion, unobtrusive actors in an imagi-
native scene. Mr. de Glehn is nowhere
more felicitously the master of his
instruments than in this lovely design.

J. F. Murphy
A Memorial Show at the

Salmagundi
A really invaluable service has been

rendered to the memory of J. Fran¬
cis Murphy in an exhibition arranged
at the Salmagundi Club. The com-
mittee in charge might so easily
have overshot the mark, assembling a

quantity of his later things on the
plausible pretext of "showing him at
his best." Instead of that a sagacious
effort has been made actually to re-

veal the man at full length, to illus-
trate the beginning, the middle and the
end of his art. There are only about
fifty numbers in the catalogue, but
within this limited scope the Salma¬
gundi exhibition enables us to know
him better than ever before.

It was an especially happy idea to
include the early drawings, w'hich dis-
close the point of view with which
Murphy started. It was that of a

zealous observer and even more zealous
interpreter of natural forms. He ran

the risk of missing the tree through
undue minuteness in drawing its de-

j tails. But the pressing danger did not
overtake him. From his painstaking
care in details he passed to thoroughly
artistic generalization. Though it took
him some years to handle landscape
as mass, a picture like his "Tints of a

Vanished Past," dating from 1885,
tclioing in its rather hard draftsman-
ship the too meticulous drift of his
first sketches, it is plain that even then

! he was on the way to the breadth of
his prime. Oddly, there is little

II -OLD. ENGLISH*
I j-AND-AMERICAN*
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Random Impressions
In Current Exhibitions

The Spring Academy opened with a

private view on Friday, too late in the
week to be traversed to-day in this
place. Comment on the subject will
be made next Sunday.

The exhibition at the Milch gallery
of works by the late Abbott Thayer,
which we foreshadowed not long ago.
is now in active preparation and will
be opened on December 5. It will con¬
sist of paintings, water colors and
drawings, among the paintings one of
the rare nudes thi3 artist produced.

On November 28 Mr. F. Overton Col¬
bert will open an exhibition at the
Montross gallery. It will consist of
painting;! from Indian! legends and
folklore.

There has just opened at the Kehn
gallery an exhibition of paintings by
Miss Helen M. Turner. At the Daniel
gallery there are paintings by Mr. Al¬
bert Bloch.

New paintings and monotypes by-
Mr. Henry A. Wight are at the Ehrich
gallery. At the Weyhe gallery there
is an exhibition of pencil drawings by
Mr. Max von Recklinghausen. The Arts
Guild gallery displays a number of
portrait busts and other works of
sculpture by Mr. Ernesto Begni del
Piatta.

A new group is introduced at the
Babcock gallery, the group of "Nanuet
Painters and Sculptors." The work of
one member of it, Mr. John E. Costi-
gan, we have seen before with some ap¬
preciation. He cultivates a very thick
impasto, too thick, perhaps, but he gets
fairly good vibrating color out of it
and his rustic figures have a neat
touch of characterization about them.
It would be interesting to see his
talent at closer quarters with land-

| scape forms. At present they are ob-
scured by his mere paint; he is like

j the pen draughtsman who gets lost in

a maze of cross-hatching. One or two
of his colleagues are presumably emu-
lous of his manner. They handle it
with mild effectiveness, Mr. William
H. Donahue and Mr. Waiter Bollen-
donk. There is promise in the paint¬
ings by Mr. Daniel Kotz. Two sculptors
share in the enterprise, Mr. C.A.Heber
and Mías Ida Costigan. The former's
"Bondage" is a powerful production,
well conceived and well modeled. But
the Nanuet group, as a group, hardly !
justifies itself.

The month's show at the Grolier
Club is devoted to a collection of one
hundred illustrated books, dating from
117*2 to 18%. This exhibition is open
to the public every week dpy between
10 and 6. It lasts until December 31.

The Arthur Ackermann gallery an-
nounces an exhibition of old-time
coaching prints, to last from Decem-
ber 1 to January 15. This will be
followed by an exhibition of water col-
ors of game birds by Mr. Philip Rick-
man and one of etchings by Mr. Sturgis.

It is a little difficult to review the
anonymous exhibition at the. gallery
of the Junior Art Patrons without
spoiling the guessing game which it
offers to the layman. The latter is in-
vited to restore, if he can, the missing
signatures. He has until the end of
the month to indulge in this pastime.
Then a catalogue will appear, and
whoever has guessed the largest num¬
ber of names correctly will receive a

painting as reward. Some of the indi¬
vidualities involved are wholly obvious.
There are pictures in the show which
one could hardly miss with one's eyes
shut. There are others that are un-

questionably puzzling. It is an enter-
taining, varied collection, with a few
really fine things in it. We have in
mind the composition of nudes by Mr.
X., a wintry landscape by another Mr.
X. and a beautiful Parisian snow scene

by still another Mr. X. The pictures

ft

ON VIEW TOMORROW, 9 A.M. TO 6 P.M.
At the Galleries of

Fifth Aw.AuctionRooms»
333-341 Fourth Ave., Cor. 25th Street

ARTISTIC FURNISHINGS
WHEELOCK UPRIGHT PIANO
Edison Phonograph with 600 Records

Sevres, Dresden, Roy:il Worcester, Minton and Wedg¬
wood porcelains. Oriental Curios, Jades, Ivories.
A Figure of Napoleon in Coronation Robes

of Solid Silver inlaid with Jewels
Bronzes, Brocades, Embroideries,

Persian Rugs and Carpets
Solid Silver, Sheffield Plate

OIL PAINTINGS
by Wir.. Hart. Warren Shepparj, Tieury P.
Bmith, George Washington. K. Wltkowski.

Also 25 Examples by the late Geo. H. Smillie, N. A.
TO BK SOLD \v>di«e«*day. Thursday, Friday and Saturday,November 81V M. SS -»"«I '¿nth, from. 3 «»'< lock ea««h day.

Wallace H. Day, Auctioneer

aro worth seeing, quite apart from the
gueseing.

The works of *i young Russian
sculptor. Mr. Gleb Derujinsky, will be
shown at the Milch gallery from No¬
vember 21 to December 3. He studied
in Pari3 under Injalbert and Vedlet
and received some counsel from Rodin.
Portraits.including one of Theodore
Rooöevelt -statuettes and classical
subject,-! will appear in bis show.

An excellent collection of.American
paintings hangssat the Ferargil gallery.
Over the mantel there is a magnificent
Inness, the "Old Farm at Montclair,"
painted in 1895. It dominate» the room

as a full orchestra dominates a single
instrument. But there are some beguil¬
ing things on the walls, a perfect ex¬

ample of Arthur B. Davies, one of the
handsomest things Gari Melchers ever

painted, and good pieces by Hassan»,
Weir, Tivachtman and Carlsen. There
are also shown again the numerous
"war Bronzes" by Mrs. Harry Payne
Whitney which she exhibited in her
studio some time ago, spirited, pic¬
turesque statuettes which arc appro¬
priately brought forth apropos of Ar¬
mistice Day and the Washington con¬

ference.

Next Saturday there will open at the
American Art Galleries an exhibition of
antique and modern furniture, with
other artistic property, belonging to the
firm of D. S. Hess & Co. Flemish,
French and Renaissance objects are in¬
cluded in this reorganization sale, which
is scheduled to take place on the after¬
noons of December 2 and 3.
Wednesday evening, November 30 is

set for the sale at the American Art
Galleries of the remaining portion of
the naval collection of Mr. V. Winthrop
Newman, of London and New York.
There will be 123 drawings sold, ex¬

amples of Van de Veide, Turner, Bak-
huyzen, Stanfield, Rowlandson, Prout
and others.

American sporting pictures by \V. J.
Hays, A. N. A., on view at the Brown-
Robertson gallery, are particularly in-
teresting from a present day point of
view. Here is pictured an old subject
in a thoroughly modern guise. The set-:
tings are the rolling hills and farm
country of Duchess County, the play-
.-round of the Millbrook Hunt Club,
The subjects are essentially American
in spirit and character, though all of
the romance and color of the traditional
old-world sport are preserved. The
modern note is accentuated through
the artist's observation that no mod¬
ern American countryside is without
its mechanical aspect. It is curiously
intaresting to see in these picturiza-
tioüs of horses and hounds the occa¬

sional introduction of the motor car.

Fortunately, however, once the chase
is under way this alien aspect falls
away beside an imposing vista of roll¬
ing autumn land-cape and sun-tinged
clouds. Mr. Hays's paintings have the
mark of familiarity and understanding
that gives them reality and conviction.

JOHN LEVY
GALLERIES
539 FIFTH AVENUE

Announce an

EXHIBITION OF
PAINTINGS

b$ the
Eminent British Artist

W. LEE
HANKEY

November 14 to November 26

~

Exhibition of
Unusual Paintings
and Monotypes

bx>
HENRY A. WIGHT

Until December 3rd
EHRICH GALLERIES
707 5th Ave., at 55th Street.

SPORTING PICTURES

W. J. HAYS, A. N. A.
November 7 to 30

Brown-Robertson Gallery
415 Madison Avenue (48th St.)

I [THE-WILLOW-BROOK-CQ.1Artistic Home t* urnishinçs
POTTER IBS ANTIQUES
MASON'S [RON-STONE v.. ...

Ueautiiul iiml I iiumiuI Item*
Su i tab I« tor

CHRISTMAS GIFTS
L_9 West 47th Street._

j KIPPS
¡ ART OBJECTS
I INTERIORS

I ANCIENT STAINED GLASS
11 671 LEXINGTON AVE., star S3th 3t.. N.Y.

In the predominating group of water
colors these obscrvat:ons are thrown
into the foreground. They reveal vivid¬
ly the casual sidelights of the chase.
One for instance, "You Can't Keep a

Good Man Down," portrays an ingeni-
ous rider taking a short cut over a

barbed wire fence, which he fa .s first
thrown into view by dismounting and
placing his (frimson coat over Chf. wire.
It is such observations as this that
make the work of Mr. Hays doubly

interesting. There »re also seven «»:».
all softer in tone and more docora
than the «mtereoton. "Th-:- Ran" it ar

especially decoratr.««- landscape ir» aa-

tumn browns. Faintly out of the >¦

tant dusk appears the flash of anima

tion and color that betokens the ap¬
proaching chase. The artist has done
also several dog a:.d horse portr«
and there is a new set of six prin'
the hunt, th* first to be .ssn'-d depiffl
ine this snort in America.

IMPORTANT PAINTINGS
by

GAINSBOROUGH REYNOLDS LAWRENCE
HOGARTH ROMNEY HOPPNER
CONSTABLE RAEBURN BEECHEY

Current Exhibition
BRONZES by

PAUL MANSHIP

Scott & Fowles
New Art Galleries .

667 Fifth AvenUC (Between 52nd and 53rd Streets;

The Galleries of

Frank K. M. Rehn
announce the Exhibition of

a selected group of

Recent Paintings

HELEN M. TURNER
on free view

6 West Fiftieth Street

Sale To-morrow, 11 A. ML
On the Premises
The Entire Furnishings
Contained in the Residence

No. 315 Riverside Drive
Including Furniture. Oriental
Rugs, Bric-a-Brac, Dinner and
Breakfast Sets, Glassware, Etcbr¬
ings, Oil Paintings,

Collection of Butterflies.
SOHMER GRAND PIANO

Sale conducted by
Fifth Ave. Auction Rooms, Inc

333-341 FOURTH AVE.,
S. E. Cor. 25th St.. N. Y.

Wallace H. Day, Auctioneer

EXHIBITION
Sculpture by
DERUJINSKY

NOV. 21 TO DEC. 3

MILCH
GALLERIES

108 West 57th Street

nUDENSINr
yJrQÖTleries "g^XJ
SPECIAL EXHIBITION

WORKS

MARY "ROGERS
Daring November

45 West 44th SL%rS!**'%£

Elmore Studios
5 West 28th St., N.Y.CR x^j '

¿uV-" : 'Antiques «ad reproductions.

-9.JÜ

T*-T'-«r?

Italian wrought iron,
MARBLE

lead, itoae, etc. Gar-iec.
furnitiirr, reasonable prices.

Estimates given.

D. B. Butler & Co.
Etchings, Mezzotint* in Coior by
Noted Etchers and Engravers

Frames

601 Madison Àve. (57St.)

MACBETH GALLERY!
.^-Established \b?¿^

F ¡'ih Annita: Exhfl

"INTIMATE
PAINTINGS"
AMERICAN
ARTISTS

V isitors vele gm c

450 FIFTH WLNTE
T»D Doors Souíb nt' trVLbrarv

Schultheis Galleries
142 Fulton Street/
Paintings Prints

FRAMING

Exhibition of Etchings by
EDMUND OSTHAUS

Landscapes and Portraits

William Starkweather
: iced a:

teiIm
AüNEPfflNEO

749 FIFTrf /lVE^ÜE
OaS\r 10 a. M- '° !,} p M- "im!iljr ¦" p ",f-

EXHIBITION ANP SAIJS

ITALIAN
ANTIQUES

OF 16TH AND 17TH CENTURY
Tablee, Client-, tridente. Chain,

Faintin-c-s. Bra-ade« and Wrought
Iron*

LUIGI PACCIARELLA At &ffi
54 Wett 13th St. bet. 5th & 6th Aves.

raaa
Chinese Antiques

43 East 57th Street
>*ew York

SPANISH
ANTIQUE SHOP
IMPORTS directly from Spain

and handles
SPANISH ANTIQUES «rcîusfvery.You «re cordially bmted to inspect our

latest importatio-M.
768 MADISON AVE., at 66th St

CIVIC CLUB
14 WEST 12TH STREET

Artneances art Exhibition of
PAINTINGS
Water Color and Oil

By

Francois Gos
Voted S» is» Artiot

Book Exhibition
A Fin« Private CoQac°U*m

Now On Vrsw At

Sionestreet's
507 5th Ave.. Near «liifj,

-NEW YORK CITY.
>

Philip SUVAL
Largest and beat collection of

Mezzotints and Etching«.Painting., Restored.
746 MADISON AVE,

gggggg tj-ith and aau» Kta» 31. T.


